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How often a maestro’s return to his Alma Mater results in a pale reflection of previous glories—and how ironic it is that the second

attempt often occurs because of the success of the original enterprise. This is certainly so in Karl Richter’s two recordings of the St ¢ b
Matthew Passion, where the freshness and pure theatre of the first, made in 1958, yield to a luxuriant but comparatively sentimental and o b " &
over-cooked account 18 months before Richter's death in 1981. Listening to the former in its re-released state is a revelation and it must

surely glow as brightly as any great recording landmark of the 1950s. The 32-year-old Richter was at the height of his powers at this

time. Committed to the spirit inhabited by his famous predecessor at St Thomas’s and steeped in the intense and resolute Lutheran

culture, he exhibits something of an unselfconscious obsession to deliver Bach’s greatest rhetorical drama with profound expression. The

scene is appropriately set in the opening chorus which unfolds deeply bowed and long-breathed and yet not so grave and reverential as to

become oppressive as it does 20 years later. Similarly, the chorales here are forthright and highly-charged, direct and concentrated as

opposed to ponderous and mannered in the later recording. It is hard to know which of the versions employs larger choral forces but,

being Richter, neither is short of a full and muscular capacity. The difference, however, is that the earlier recording proffers light touches

(try “Wo willst du", on the first disc, track 14) and a range of clear articulations in the crowd scenes which in the later Munich Bach

Choir are obscured by turgid and cloying textures.

The solo singing is superior in almost all respects in the 1958 version. Kieth Engen is arguably the most memorable Christus on record,

with a gravitas and constancy of tone which give him an authority and nobility of great distinction. Fischer-Dieskau appears on both

recordings, in the first case singing the arias of which “Komm susses” and “Mache dich” are delectable; the latter aria with its sensitive

shading and immediacy of dialogue with the strings is exceptionally moving. Fischer-Dieskau’s Christus, 21 years later, is no mean feat

either. As one of the few consistently good points of the later set he delivers a measured and sophisticated performance, ever thoughtful

and rarely soupy. Matti Salminen, meanwhile, takes the arias with none of Fischer-Dieskau’s earlier finesse; his quivering vibrato in the

upper register is disconcerting to say the least and he lacks, here, the ability to see beyond the next line. Ernst Haefliger is a prize narrator

as the Evangelist, austere when required and yet able to impart a clarity of nuance to consolidate on a prevailing Affekt or to prepare the .

way forward, whilst Schreier (on the later set) can seem a little static by comparison. Haefliger is not afraid to show, however fleetingly, . M'd S(\(‘.] l(‘.d Soprano
that his role can extend into an intimate commentary of a narrator unashamedly moved by the uniqueness of his remarkable story, 3 s

Richter’s earlier performance also has the advantage of using seven as opposed to five singers to cover the solo parts, great and small, . . Aoime l‘ﬂhh( 1) SOI)['E]]]U
and this contributes to a keener sense of characterization generally, leaving Irmgard Seefried and Hertha Topper to render the poetry of " * ” . l . T . 1
the arias with detached eloquence. Both voices in fact show the age of the recording, as indeed do some of the tempos in the arias, whilst g o (l“ 1a 01 Der a 10
almost everything else appears strangely timeless. Topper is her usual doleful self with a superb richness of tone in “Erbarme dich”, o 9 F“l\l Hl(‘nlﬂ(‘l l(‘ll r
whilst Seefried goes through periods of devastating effectiveness and others best forgotten (“Ich will dir mein Herze” is dangerously . * EIER ) /

fiat). Neither the reliable Edith Mathis nor Dame Janet Baker (whose intonation too is not beyond reproach) can summon the lucid and &1 P aQQ
vital expression from Richter’s yesteryear. l\lmh Ellgml b(lﬁ&
In conclusion then; there are few, if any, finer version of the Matthew Passion on disc and despite the few inevitable blips born of age : . \ aX P[(l{‘])&ﬂ ])(]SS
and changing tastes, this is a monumental achievement. If there is one overriding and irresistible sensation to this classic recording it is 8 s

Richter’s extraordinary ability to juxtapose dramatic tension and momentum with warmth and dignified composure. The later version is, " - ( . ]t‘l‘-]]l(!sl(il u bilSS
at its best, reflective but in its sluggishness and self-conscious emoting lacks that elusive combination of vigour and vision. The transfer

sound from 1958 is mainly good, though there is of course some hiss and a slightly sinister, but minor, ‘jump’ on disc 1 track 1, 0°34"

and track 29 4°05" on 1 he same disc.

J F-A, Gramophone Review of Arkiv CD reissue, June 1994 - h e
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BACH St. Matthew Passion

DISC ONE
[ 1. Kommt, ihr Tochter, helft mir klagen (9:52)
2. Da Jesus diese Rede vollendet hatte (1:04)
3. Herzliebster Jesu, was hast du verbrochen (1:09)
4. Da versammleten sich die Hohenpriester und
Schriftgelehrten (4:18)
5. Du lieber Heiland du (1:06)
[6] 6. Bu und Reu, BuB und Reu (5:32)
[7 7. Da ging hin der Zwolfen (0:43)
8] 8. Blute nur, du liebes Herz! (s:27)
[5] 9. Aber am ersten Tage der stiBen Bro (:10)
[ 10. Ich bins, ich sollte biiBen (1:09)
11. Er antwortete und sprach (4:26)
12. Wiewoh| mein Herz in Tranen schwimmt (1:35)
13. Ich will dir mein Herze schenken (3:58)
14. Und da sie den Lobgesang gesprochen hatten (1:30)
15. Erkenne mich, mein Hiiter (1:20)
16. Petrus aber antwortete und sprach zu ihm (1:12)
. Ich will hier bei dir stehen (1:20)
. Da kam Jesus mit ihnen zu einem Hofe (2:33)
19. O Schmerz! (2:09)
. Ich will bei meinem Jesu wachen (5:25)
. Und ging hin ein wenig (0:56)
. Der Heiland fallt vor seinem Vater nieder (1:20)
. Gerne will ich mich bequemen (4:42)
. Und er kam zu seinen Jiingern und fand
sie schlafend (1:42)
25. Was mein Gott will, das gscheh allzeit (1:08)
26. Und er kam und fand sie aber schlafend (:08)

© 2015 Pristine Audio

COMPACT

DIGITAL AUDIO
PACQO) 126

DISC TWO
[17 27. So ist mein Jesus nun gefangen (5:02)
28. Und siehe, einer aus denen, die mit Jesuiwaren (3:22)
29. 0 Mensch; bewein dein Stinde grof (e:51)
[#] 30: Ach, nun ist mein Jesus hin! (4:02)
31. Die aber Jesum gegriffen hatten) (1:06)
32. Mir hat die Welt triiglich gericht' (0:52)
33. Und wiewohl viel falsche Zeugen herzutraten (1:29)
34. Mein Jesus schweigt (1:15)
35. Geduld, Geduld! 3:47)
36. Und der Hohenpriester antwortete und sprach
zuiihm (231)
[ 37. Wer hat dichiso/geschlagen; (1:01)
38. Petrus aber saf8 drauf8eniim Palast (2:40)
39. Erbarme dich, mein Gott (7:49)
[ 40. Biniich gleich von dir gewichen (1:11)
41. Des Morgens aber hielten alle Hohepriester und
die Altesten (2:02)
42, Gebt mir meinen Jesum wieder! (3:14)
[T 43. Sie hielten aber einen Rat und kauften einen
Topfersakker (2:50)
44. Befiel du deine Wege (1:30)
45, Auf das Fest aber hatte der Landpfleger
Gewohnbheit (2:46)
46. Wie wunderbarlich ist doch diese Strafe! (1:15)
47. Der Landpfleger sagte (0:15)
48. Er.hat uns allen wohlgetan (1:20)
49. Aus Liebe will mein Heiland sterben (4:33)
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Ernst Haefliger, Tenor (Evangelist, Arien)
Kieth Engen, Bass (Jesus)

Irmgard Seefried, Sopran (Arien)
Antonie Fahberg, Sopran (1. Magd, Pilati Weib)
Hertha Topper, Alt (Arien, 2. Magd)
Dietrich Fischer-Dieskau, Bass (Arien)

Max Proebstl, Bass (Judas, Petrus, Pilatus, Hohepriester)
Walter Theurer, Wolfgang Haag, Querfléte /11
Edgar Shann, Oboe
Edgar Shann, Kurt Hausmann, Oboe d'Amore I/I|
Otto Blichner, Violine
Oswald Uhl, Viola da Gamba
Continuo: Oswald Uhl, Violoncello
Karl Kolbinger, Fagott  Franz Ortner, Kontrabass
Ekkehard Tietze, Hedwig Bilgram, Orgel
Minchner Chorknaben e Einstudierung Fritz Rothschuh
Munchener Bach-Chor
Minchener Bach-Orchester

Karl Richter

Producer's note

Karl Richter's classic 1958 St. Matthew Passion is a fabulous demonstration of just how good some of the earliest commercial stereo
recordings of the late 1950s could sound. It appears on the Pristine label almost by chance - chosen as listening material whilst testing
new LP replay equipment, I was so drawn into the music that I couldn't help but let it run, and run. All eight sides of it demonstrated to
me how much superior the best vinyl pressings of the pre-CD era sound by comparison to almost every modern "vinyl revival" LP I've
heard thus far. Thus I had marvellous source material from which to work: XR remastering has served to "warm up" the sound, as well as
dusting off the upper-end cobwebs, whilst the tape hiss which has bothered listeners to earlier reissues has been all but eliminated. The
lightest touch of convolution reverberation, which reproduces the acoustic space and characteristics of a real selected concert hall, has
served to soften some of the rougher edges of DGG's early stereo sound and bring an extra sense of depth and realism to the proceedings.

Andrew Rose

yard Seefried soprano
oine Fahberg soprano
Hertha Tdpper alto
Ernst Haefliger tenor
Kieth Engen bass
Proebstl bass
her-Dieskau bass

Stereo studio recording, 1958 - (D 3
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DISC THREE
[1] 50. Sie schrieen aber noch mehr und sprachen (z:10)
51. Erbarm es, Gott! (1:02)
52. Kénnen Tranen meiner Wangen (s.s) Cover artwork based onia
53. Da nahmen die Kriegsknechte des Landpflegers Jesum; (1:18) photograph of Karl Richter
54. O Haupt, voll Blut und Wunden (3:02)
[6] 55. Und da sie ihn verspottet hatten (1:12) 1. S. Bach St. Matthew Passion
[7 56. Ja, freilich will in uns das Fleisch und Blut (0:42) Libretto by, Picander
57. Komm, stiBes Kreuz, so will ich sagen (6:29) (Christian Friedrich Henrici)
58. Und da sie an die Statte kamen mit Namen Golgatha (3:59) Recorded 23 June - 6 July, 11-12
59. Ach Golgatha, unselges Golgatha! (1:42) & 21 August , 1958
[0 60. Sehet, Jesus hat die Hand (3:53) Herkulessaal, Munich
61. Und von der sechsten Stunde (:01)
62. Wenn ich einmal soll scheiden (2:03) Released as Arkiv: SAPVI.198009-12
63. Und siehe da, der Vorhang im Tempel zerrif3 in zwei Stlick (2:06)
64. Am Abend, da es kiihle war (2:16)
65. Mache dich, mein Herze, rein (7:10)
66. Und Joseph nahm den Leib (2:54)
67. Nun ist der Herr zur Ruh gebracht (231)
68. Wir setzen uns mit Tranen nieder (6:26)

XR remastering by Andrew Rose
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Total duration: 3hr 18:41

Irmgard Seefried soprano

Antoine Fahberg soprano

Hertha Topper alto

Ernst Haefliger tenor

Kieth Engen bass

Max Proebstl Gass For a full catalogue visit

e . D - www.pristineclassical.com
Dietrich Fischer-Dieskau bass or call : (00) 33 979 622713
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Munich Bach Choir

Munich Bach Orchestra © 2015 Pristine Audio

Karl Richter conductor

ACH ST. MATTHEW PAssioN (CD3)
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